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UnArchive:
persevering is diabolical but beautiful

by Vincenzo Vita
President AAMOD - Audiovisual Archive of Democratic and Labour Movement

The reuse festival has hit the ground running. This is the fourth edition of an
initiative that has grown over the years and has become a reference point for
found footage - refined aesthetic capable of wandering through the meanderings
of time. Found footage is not a quantitative universe, but a crossroad of memory and
supposed contemporaneity, of foreshadowing signs and alien traces. Of greatness
and horror. Collecting and inserting into our cognitive circuits this heritage of films
- often extraordinary and yet underestimated by the mainstream mind - constitutes
a value: in itself and of itself. Cultures and knowledge are a common good, to be
returned to the conscious collective use through transits and fault lines that are
not traceable to mere sequences of the homologating serial coercion.

Paradoxically, to achieve the practice of the common good, it is necessary not to fall
into the flatteries of common sense. Decades of commercial generalist television
and productions imagined almost exclusively for Big Tech platforms have made us
unaccustomed to dealing with the complexity of artistic messages, so far as these
are from the dictatorship of contemporaneity. In a season clad in dark and opaque
colours, UnArchive wants to help light fires of transformative passion, as well as
broaden the points and scope of our vision with a few rays of sunshine. Today,
memory is under attack, with the cuts made to public funding and with direct or
indirect censorship; and with the flooding of our imagination with the monsters
created by artificial intelligences not guided by a democratic science.

The Technofeudalism of the so-called Over The Top is immanent, but we will not
surrender. To those who thunder with drones of hypervelocity and with the post-
humanity of robots, with the radioactive waste of surveillance and repression,
we respond with the (invincible) bells of Audio- visual History. We are poor, but
perhaps beautiful.




The archive as a common good: an
opportunity for what can come to be

by Luca Ricciardi
Concept and managing direction

Film heritage (as established by UNESCO) is one of “assets” that are essential for
preserving the collective memory, enhancing cultural diversity and facilitating
the free exchange of ideas. Without forgetting the increasingly necessary role of
“bulwark” that archives and their assets constitute in the face of the proliferation
of artificially generated images, as well as more generally in the face of the
pervasiveness of so-called post-truths.

However, it is perhaps time to consider images as a fundamental asset not only
in their preservation, accessibility and use, but also in the possible reactivation
and reuse that can stem from them: the rewriting of the past, that individuals
and communities may carry out by appropriating images and sounds - or re-
appropriating, as in the case with decolonial cinematography - to find answers to
the questions of today.

Unarchiving is not just an artistic practice. It’s a critical stance. It means removing
images from the risk of fossilization, reopening their stratifications, re-circulating
the political energies that they contain and that still question us.

Works of found footage and of artistic reuse of the archive offer reinterpretations
of non-monumental, complex, plural, critical identities and history, capable of
restoring visibility to marginalities and of proposing new narratives excluded from
the official canon.

For these reasons, accessible and reusable audio-visual collections are to be
considered, today more than ever, one of those intangible resources, may these
be public or privately owned, that the community must take care of, manage, but
also re-work and regenerate for the collective well-being: a common good.

Archiving and unarchiving practices involve a wide range of skills and actors:
conservation institutes, archivists and documentalists, curators and programmers,
scholars and researchers, training institutes, authors, artists, producers,
distributors, technology and service providers.

The different parties involved in this field are many in Italy and across the world,
but they often operate in worlds that do not dialogue with one another: on the one
hand, that of the conservation and management of archival materials and, on the
other, that of production and reuse.

Yet, in the genesis of every archive-based film and in its journey of production and
circulation, a “reuse chain” is clearly visible: a complex and still very fragmented
community of professionals. A community that does partly exist, but that is still
largely to be “invented” by spreading more awareness of being part of a single



great process, more opportunities to get to know the experiences of the other
components and to empathize with their needs, and developing the aptitude to
define common cultural policies that respect all different roles.

Alongside this 4th edition of the Festival, which promises to be lively and
participated, UnArchive has chosen to launch the first edition of Forum: an
unprecedented moment of international meeting dedicated to identifying,
bringing out and enhancing a conscious, sustainable and cooperative reuse
industry.

If the idea of the archive as a common good will remain central in its activities,
the Forum may perhaps become a space for the construction of a new ecosystem
of images. Not a space for what already exists, but an opportunity for what can
come to be.



The archive, a common good
for a cinema that dances

by Marco Bertozzi, Alina Marazzi
Artistic direction

The fourth edition of UnArchive presents itself as a living space for the passage,
encounter and transformation of images. A place where cinema, once again,
interrogates itself, its own history and its future possibilities through the simple
yet radical action of creatively reusing archive images.

As in every previous edition, the Festival will try to undo the chronological
continuum of the history of cinema, its reassuring aesthetic-industrial journey,
to lead us instead on archaeological meanderings full of unexplored symptoms.
Outside of traditional memory, in corners forgotten by genres, the erratic
wandering among abandoned images and sounds meets with a story on the
margins, alien to neatly-defined cinema. Diachronic creations, retrospective
prophecies of the majestic art of lost and discarded images, in a tragic and sublime
flanerie of the wild eye.

As a borderline horizon, found footage works on thresholds, on the disconnection
of acquired laws, in a constant reflection on loss and on the impossibility of
returning to the origin. The confirmation that no closed identity is right, that no
“true” origin is possible. This aimless itinerary is still the one we are on, and is ready
to amaze us again, outside the features of chronology, of rationality, of direct
and unambiguous metaphors. We are diviners in search of revisited cinematic
fragments; and precisely because fragmentary thinking challenges systematic
thinking, UnArchive’s cultural ecosystem explores alternatives to the teleological
history of cinema.

In the vicissitudes of this edition’s films and performances there are few utopias and
noredemption, butratheranattempt to grasp today’s urgencies through fragments
of the past, combining the local with the international, the autobiographical with
the collective, with no boundaries nor pyramidal hierarchies. Images are temporal
objects: they change together with the observer and, while the world rushes
towards the precipice, and the apocalypse of language is underway, our “useless”
Festivalis not only a place for projection, but also a space where society can reflect
on its relationship with memory, with history, with the narratives of the present. A
critical space. A collective gaze. A place to learn how to observe. It’s not simply
seeing, but questioning, doubting, understanding the processes through which
images, and the world they represent, build meaning.

For this reason, today more than ever we believe in the value of the archive as a
common good, a material as well as immaterial good, capable of traveling freely
across geographicaland aestheticborders, anincessant engine of cinematographic
creativity and political reflection. This is confirmed by the reuse practices found
in the films that come to us from different corners of the earth and that find



space in the festival’s different sections. Personal stories and collective
stories dialogue on the screen, creating trans-temporal relationships and
unexpected “spatial” connections.

In the competition sections for feature films and shorts, some beloved
and renowned authors of found-footage films return, such as Maryam
Tafakory, Miranda Pennel, Tomasz Wolski, Radu Jude, Bill Morrison, Sylvain
L’Espérance, alongside filmmakers who are at UnArchive for the first time.
We will be travelling through Argentine or Lebanese archives, photographs
from Chile and Finland, amateur videotapes and digital home movies, films
that were dormant for decades and have now been edited into renewed
narratives, and together we will go on a true “common march” through Cinema.

The Frontiere and Panorami italiani sections are populated by films that
challenge both the idea of frontiers, geographical and aesthetic ones,
as well as the postcard representation of Italy as the Bel Paese. We will
also be inaugurating Urban Footage, a section that reflects on urban
imagery through the re-appropriation of archive material, and this year it
is dedicated to the city of Montreal. Proiezioni speciali will host valuable
cinematic evidence on the “long road” covered by female directors, as well
as diaries and testimonies of a master like Roberto Rossellini.

Best of Fest consolidates its collaborations with other international film
festivals of found footage by offering us an “open-hearted” Remake by a
great director of first-person cinema, Ross McElwee. We will also pay tribute
to Giuseppe Bertolucci, the eclectic director and curious experimenter,
who dealt with archival work at the end of the 1990s.

The retrospective curated by Philippe-Alain Michaud, Director of the
Experimental Film Collection of the Centre Pompidou, is dedicated this year
to the artist Cécile Fontaine, who will also be holding a masterclass. With
her collage and décollage of hand-treated film fragments Cécile Fontaine
will make pyrotechnic visions explode on the screen, in correspondence
with the Coreografie d’Archivio section dedicated to archival “dances”.

Itis also necessary to continue the reflection started in 2025 on the use of
artificial intelligence in the practice of archival reuse, dedicating a section
to works that integrate archives with Al.

As usual, UnArchive also expands outside the cinema hall, involving
adjacent spaces with installations and live performances, confirming the
Festival’'s experimental attitude. Here, Jonas Mekas will meet Elvira Notari,
period cartoons duet dance with the “cinematic postcards” of a century
ago. Because the “deep meaning” of images is not something stable or
definitive, but a form of potential memory, an open-ended promise of
meaning. In a world flooded with images, learning to relate critically to
existing ones means triggering acts of thought capable of escaping from
simple media nostalgia, to enter into dialogue with the urgencies of the
contemporary. Interweaving filmic horizons and soundscapes, making them
porous territories, open to fragmentation as an agent of estrangement
from the mythologies of the present: this is also what UnArchive Found
Footage Fest is about.
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International Competition

Audiovisual works of every genre, duration, format produced
since 2023 that experiments on the horizons of the creative reuse.

Feature-lenght

CINEMA INTRASTEVERE - May 30, 7:30 p.m.
All | Had Was Nothingness (Je n‘avais que le néant - Shoah par
Lanzmann)

Guillaume Ribot / France / 2025 / 94

Claude Lanzmann spent 12 years creating Shoah (1985), a
groundbreaking film that redefined Holocaust represen-
tation. 40 years later, filmmaker Guillaume Ribot explores
220 hours of unreleased footage. Lanzmann’s quest to
capture the reality of the Holocaust led him to interview
victims, witnesses, and perpetrators from all over the
world. Overcoming doubt, setbacks, and false leads, he
embarked on an unparalleled journey culminating in a
landmark masterpiece, now part of UNESCO’s Memory of
the World Register.

CINEMA INTRASTEVERE - May 28, 9:30 p.m.
All You Need to Make a Film is a Gun (Para hacer una pelicula

solo hace falta un arma)
Santiago Sein / Argentina / 2026 / 159’

In the mid 70s, the first film students at the University of
Cérdoba suffered from political persecution by the mil-
itary dictatorship and their films were destroyed. Fifty
years later, dozens of film cans are discovered in an old
storage facility on the university campus. Behind the cam-
era were three young filmmakers, two of them French,
who abandoned fiction filmmaking to engage in the
production of political documentaries and revolutionary
activism. But the military intervention at the university
and the appearance of a strange character linked to the
fate of the films reveal the abrupt and violent end to the
dreams of a generation of filmmakers.
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CINEMA INTRASTEVERE - May 29, 5:30 p.m.

An Oscillating Shadow (Una sombra oscilante)
Celeste Rojas Mugica / Cile, Argentina, France /2024 /77’

He develops and imagines a world inside a darkroom. His
daughter weaves a dialogue inside it: about latent, in-
vented images. About the ways of resisting and navigat-
ing the darkness. An Oscillating Shadow explores how the
intimate and political weight of images can open spaces
to reflect upon them as acts of resistance, either because
they are made despite the horror of their context or be-
cause they offer an imaginary vanishing point that might
just set us free.

CINEMA INTRASTEVERE - May 30, 3:00 p.m.

D is for Distance
Christopher Petit, Emma Matthews / Finland / 2025 / 88’

A film essay montage of contemporary footage, archive
and cinema history, about the age of post-truth and how
one young man’s childhood epilepsy became represen-
tative of the woes of the world and how he triumphed
against adversity.

CINEMA INTRASTEVERE - May 29, 7:30 p.m.

Days of Wonder (Pdivien lumo)
Karin Pennanen / Finland, Denmark, Norway / 2025 / 88’

During her childhood, the director spends much time with
her uncle Markku. Markku is a multi-talented composer
and an artist. Suddenly, he disappears without explana-
tion. After withdrawing to his self-designed artist house
on the outskirts of a small town in Finland, Markku pro-
duces an immense amount of art, storing all of it in his
house, without anyone knowing. Now, the director finds
his hidden world and starts to make a film about his life —
to her surprise together with him.




Concorso Internazionale / Lungometraggi

CINEMA INTRASTEVERE - May 28, 7:00 p.m.

Do You Love Me
Lana Daher / France, Lebanon, Germany, Qatar / 2025 /75’

Do You Love Me is a playful and personal journey through
Lebanon’s audiovisual memory, composed entirely of
archival footage.lt is a love letter to Beirut, spanning 70
years of film, TV, home videos, and photography, ex-
ploring the Lebanese collective psyche — marked by joy
and intimacy, destruction and loss. Through the eyes of
citizens, filmmakers and artists, the film reconstructs a
fragmented history in a country without a national ar-
chive, celebrating creative expression as both resistance,
renewal and a way to preserve memory.

CINEMA INTRASTEVERE - May 30, 10:00 a.m.
Mailin
Maria Silvia Esteve / Argentina, France, Romania / 2025 / 89’

Mailin, a 37 year old single mother, wakes up in a dream-
like forest. And so, she begins the narration of a fairytale
that gradually reveals to be a metaphor of her childhood.
This story opens to Mailin’s past and present, while the
trial against the priest Carlos José, who abused her for 15
years, unfolds. A fate suffered by other 121 women, whose
cases Justice has declared to be prescribed. Through her
voice, Mailin speaks in defense of all the others who can-
not. Despite the pressure she manages to put her anguish
aside for Ona, her 5-year-old daughter, who knows noth-
ing about the process she’s going through.
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CINEMA INTRASTEVERE - May 27, 6:30 p.m.

Marche commune
Sylvain UEspérance / Canada / 2025/ 86’

A film collage, Marche commune delves into 125 years of
cinema to highlight something of a humanity in disarray,
faltering, searching, stumbling, taking the wrong direc-
tion, then recovering. Taking the form of a vast nervous
system in which each person’s movement is connected to
that of others, the film’s poetic experience becomes po-
litical by reconnecting the broken links between beings,
and between beings and the world.

CINEMA INTRASTEVERE - May 27, 9:00 p.m.

The Big Chief (Wielki Szef)
Tomasz Wolski / Poland / 2025 / 86

In the 1960s and 1970s in Poland, Leopold Trepper found
himself caught in a Kafkaesque struggle to leave the only
country he had ever known. Trepper, a legendary figure
in the annals of espionage, had masterminded the most
significant spy network during World War I, the “Red
Orchestra”. But now, his once--celebrated status made
him a target for the opposite side, the communists.
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Cortometraggi

CINEMA INTRASTEVERE - May 30, 3:00 p.m.

A Person of the Forest
Miranda Pennell / UK, Netherlands / 2026 / 34’

A dispatch from the back-room of a museum. The ghost
of a long-dead orangutan returns to narrate early 20th
century propaganda films documenting Sumatra’s planta-
tions. She recounts acts of resistance of those, human and
non-human, who came before and after her. A Person of
the Forest is a ghost story of the colonial past summoned
to disturb the present.

CINEMA INTRASTEVERE - May 30, 10:00 a.m.

Daria’s Night Flowers ( s/ (io ays! )
Maryam Tafakory / Iran, UK, France / 2025 / 26

Daria has written her first manuscript about falling in love
with a mysterious girl called ‘Abi’ (Blue). The night flow-
ers in her garden hide the secrets of a country that has
turned love stories into routine crime scenes.




14

Concorso Internazionale / Cortometraggi

CINEMA INTRASTEVERE - May 28, 9:30 p.m.

Dizzy Cavalry (Cavalerie étourdie)
Patrick Doyon / Canada /2025 /1

An 8mm reel of a Hollywood western flickers to life once
more. As the first call of the bugle rings out, the cavalry
charges while the fragile film strains to keep pace. It rip-
ples, trembles and tangles, caught in the chaos of gunfire
and the thunder of galloping hooves.

CINEMA INTRASTEVERE - May 30, 7:30 p.m.

Dreams for a Better Past (El pasado serd mejor / El passar serda millor)
Albert Kuhn / Spain (Catalonia), Netherlands / 2025 / 21’

A photograph, a silent legacy of power and ideological
battles that resonate across generations. Digging through
fragments of the past, we glimpse what we choose not to
see, what slips through the cracks of our consciousness.
How do we inherit what we fail to comprehend, forcing us
to repeat the same gestures over and over again?
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CINEMA INTRASTEVERE - May 28, 7:00 p.m.

Ekbatana
Simon Dickel, Werner Mller / Germany / 2025 /13’

Ekbatana is a montage of unseen Super 8 footage depict-
ing art, demolished buildings and squats in West-Berlin,
that has been archived since 1982. The silent scenes are
accompanied by a sound collage: so-called artificial intel-
ligence provides seemingly knowledgeable information
about the political and cultural connections between the
ancient city of Ekbatana and West-Berlin in the 1980s. We
learn surprising things about the significance of the red
turtleneck sweater for gay emancipation and get to know
the functions of broom and hose. At the same time, the
film can be seen as a posthumous homage to the young
artist Gerhard Faulhaber.

CINEMA INTRASTEVERE - May 29, 7:30 p.m.

In Sum (A Wcuul)
Komtouch Napattaloong / Thailand / 2026 / 17’

Corroded pixels and archival Cold War images move
through one another, assembling a partial account of “de-
velopment” in Thailand’s northeast, a region long shaped
by Cold War tensions and rural modernization projects.
Voices drawn from the film Thailand’s Role in the Vietnam
War and images from the Shell Film Company’s documen-
tation of the Mekong River development project, along-
side Isaan Film Group’s Tongpan, appear, distort, and
thin out. Texts emerging from these broken images form
a restless presence that is part-archive, part-machine,
part-memory.

15
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Concorso Internazionale / Cortometraggi

CINEMA INTRASTEVERE - May 29, 5:30 p.m.
Lloyd Wong, Unfinished

Lesley Loksi Chan / Canada /2025 /29’

In the early 1990s, Lloyd Wong began to make a work
based on his experiences living with AIDS in Toronto, but he
died from AIDS-related illnesses before completing it. For
three decades, his work-in-progress was considered “long-
lost” until it resurfaced at The ArQuives. In this experimen-
tal documentary, Lesley Loksi Chan combines Lloyd Wong’s
footage with fragments of her research notes to reflect on
what it means to inherit images from queer communities
and to attempt to understand someone through multiple
takes. Rough and unprocessed, this film explores the mean-
ing of incompletion.

CINEMA INTRASTEVERE - May 27, 9:00 p.m.

Sawyer Avenue, Sunday Afternoon
Bill Morrison / USA /2026 / 18’

When masked US Customs and Border Protection (CBP)
agents abduct a man from a residential street in Chicago
without a warrant, his neighbors attempt to obstruct the
vehicle carrying him from leaving their block. Continuing
the form and language they developed with their Oscar
nominated short Incident, director Bill Morrison and pro-
ducer Jamie Kalven, working here with producer Maria
Inés Zamudio, pieced together the CBP body-worn cam-
era footage with the mobile phone footage shot by the
neighbors to capture a specific moment in the rise of fas-
cist policing in America.
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CINEMA INTRASTEVERE - May 27, 6:30 p.m.

Shot Reverse Shot (Plan Contraplan)
Radu Jude, Adrian Ciofldnca / Romania / 2026 / 22’

In 1985-1987, the American journalist Edward Serotta vis-
ited the Communist Romania and took photos of the harsh
realities of the country. The Secret Police (Securitate) fol-
lowed him and secretly took photos of him taking pho-
tos. 40 year later, the directors put together the two sets
of images, a shot-reverse shot about the comic side of
History.

Paolo Baiguera / Italy / 2026 /18’

CINEMA INTRASTEVERE - May 30, 12:00 p.m.
The Most Beautiful Man in the World (L'uomo piti bello del mondo)

A family taboo, a missing story. Michele, an uncle never
met, was lost to AIDS and the heroin epidemic that
scarred Italy between the 80s and 90s. Only twenty-five
photographs remain. His nephew tries to piece him back
together, guided by two opposing voices: his mother’s
memories and the artificial gaze of the Google Vision API,
hoping that from their contrast something true might
surface. Threaded through an online call between mother
and son, the film asks how we remember what was never
spoken, questioning the value of photography, its frag-
ile link to memory, and the tension between a mother’s
warmth and an algorithm’s cold precision.

CINEMA INTRASTEVERE - May 30, 12:00 p.m.

The Strike (La Gréve)
Gabrielle Stemmer / France / 2025 / 55

«One morning | realized | hadn’t made love for three
months» Thus begins Ovidie’s sex strike, as told in her best-
selling book La Chair est triste hélas. Gabrielle Stemmer
takes hold of the intimate and political journey of a
woman revisiting her past, caught in the web of patriarchy.
Through a hypnotic blend of found footage, television
archives and amateur films, Stemmer’s political essay
exposes the cracks in the heterosexual model.

17
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CINEMA INTRASTEVERE - May 31, 3:30 p.m.

Resistance Reels (Caja de resistencia)
Concha Barquero Artés, Alejandro Alvarado Jédar / Spain, Portugal / 2024 / 99’

After his death, Fernando Ruiz Vergara left dozens of
notes and scripts for films he could never make. The
Andalusian filmmaker had only directed one documen-
tary, Rocio, cursed after its judicial censorship in the
early years of the democracy in Spain. Since then, his
projects have remained latent in imagination and desire.
In Resistance Reels, the directors fabulate with those
dreamed projects to reinterpret them from the present,
as a gesture of resistance.

With
Lo Nunca Visto
Virginia Garcia del Pino / Spain / 2026 /7’

Every piece of censored film in this short film reflects the
morality of a censor who followed such ambiguous rules
that he ended up judging himself.

In partnership with Real Academia de Espafia in Roma




Proiezioni speciali

CINEMA INTRASTEVERE - May 29, 7:30 p.m. P
Roberto Rossellini - Living Without a Script (Roberto Rossellini,
piu di una vita)

Ilaria De Laurentiis, Andrea Paolo Massara, Raffaele Brunetti/ Italy, Latvia / 2025 / 87’

In the mid-1950s, Roberto Rossellini, master of Neoreal-
ism, was experiencing a professional and personal crisis.
After the decline of his last films and his failed marriage
to Ingrid Bergman, he decided to change his life, even go-
ing so far as to write his will in 1956. He accepted Indian
Prime Minister Nehru’s proposal to make a documentary,
a decision that would mark his rebirth. The film explores
this lesser-known chapter, portraying a free, curious man,
averse to dogma and traditional cinema, who decided
to turn to new formats like television to communicate
knowledge.

CINEMA INTRASTEVERE - May 31, 5:00 p.m.

The Long Road to the Director Chair
Vibeke Lakkeberg / Norway / 2025 / 70’

In 1973, Norwegian filmmaker and former actress Vibeke
Lokkeberg attended the First International Women’s Film
Seminar in Berlin, bringing a camera crew to document
this pivotal event in the early feminist film movement.
Unearthed nearly 50 years later, the forgotten footage
reveals a treasure trove of authentic stories capturing the
struggles, ambitions, and dreams of women entering a
male-dominated industry. Transformed into a poetic fea-
ture film, The Long Road to the Director’s Chair weaves
these historical voices into a timeless narrative about re-
silience, creativity, and the ongoing fight for equality in
the arts.
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Carte Blanche
Philippe-Alain Michaud - Centre Pompidou

Dal From the director of the Paris museum’s Experimental Cinema
department, two programmes dedicate to the film of

Cécile Fontaine

histoires naturelles de la distruction

Since the early 1980s, Cécile Fontaine has created a unique body of work using
repurposed films (home movies, advertisements, newsreels, fragments of fiction
films, etc.) which she subjects to a controlled destruction. The first technique
employed by the filmmaker arose from an accident that she would, according
to the principle of serendipity, transform into a protocol: while undoing a tape
splice on aroll of color film, she noticed that the top layer of the tripack emulsion,
the magenta layer, was peeling off the base; by transferring it back onto the base
with an offset, she obtained a doubling of the image and chromatic distortions.

The filmmaker gradually refined this “dry” technique, practicing “splintering”
or regular peeling, to which she added scraping and additions of India ink or
colored acetates. Simultaneously, Cécile Fontaine developed a so-called “wet”
technique, in which the emulsion was peeled off with a knife after the film was
soaked for an extended period in a bath of ammonia-based detergent, producing
color shifts and depigmentation.

Turning the medium against the image, the chemical against the photographic,
Cécile Fontaine substitutes a process of destruction for the creative process and
transforms documentary material into a plastic proposition belonging to the
poetics of the vestige or the ruin: decomposed, torn, bleached or over-colored
sequences and disjointed soundtracks reveal a vision of history as a history of
destruction, that of societies and ecosystems whose traces the films preserve by
reproducing rather than describing them.

Philippe-Alain Michaud
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Entertainment
CINEMA INTRASTEVERE - May 27, 9:30 p.m.

La fissure Home Movie Mai 1988
France /1984 /2’ France /1986/5 France /1988 /5

Cruises Histoires La Péche
France /1989 /8 paralléles miraculeuse
France /1990 /11 France /1994 /10’

Cross Worlds

CINEMA INTRASTEVERE - May 28, 6:30 p.m.

. | AT I - W
Safari Land Lion Light Silver rush Last lost Shot
France /1996 /10’ France /1996 /2’ France /1998 /8’ France /1999 /7

Spaced Oddities  Cross Worlds
France /2004 /6 France /2006 /15
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Coreografie d’archivio

Creative reuse of the dance

In partnership with LIPSER. Laboratorio interdisciplinare di pratiche
della scena e della ricerca — Universita degli Studi Roma Tre.

The programme offers a significant and unusual comparison between two artistic
and disciplinary fields that are usually kept separate: found footage film and
dance. Viewed from an interdisciplinary perspective, these artistic realms reveal a
shared compositional and structural model, based on the practice of editing and
visual collage. The idea is to transform and reposition filmed movement — of a
body or an object, in a specific space and time — into a new formal and figurative
choreography.

Following a chronological trajectory from the 1930s to the present day, the
selection demonstrates how the most experimental practices of reusing archive
film have found in dance imagery a vast repertoire of figurative and rhythmic
forms and motifs to be reworked: from ballet to opera, from contemporary
dance to video-music, from sports choreography to military parades, from video
scratches to social ballets, right up to split-screen web videos.

The programme is situated within a Western geographical context, featuring films
predominantly from European and North American production, and is divided into
two programmes, each centred on a specific formal motif. The first, Movements, is
dedicated to the creative reuse of dance archives and highlights both the principles
of perception and representation of movement in cinema - from pre-cinematic
devices to animated forms — and the styles, techniques and choreographic figures
steeped in history, ranging from jazz dance to buto, from Fred Astaire and Ginger
Rogers to Pina Bausch. The second, Metronomi, is instead based on a musical and
choreographic reinterpretation of various archival repertoires, in which a rhythmic
and choreographic organising tension emerges: from phantom rides to the urban
landscape, from sporting to musical performances, right through to TikTok reels.

The breadth of the field of inquiry and the transdisciplinary approach allow
experimental and underground filmmakers to coexist with artists of experimental
animation, just as visual artists and video artists engage in dialogue with musicians,
dancers and performers. The aim is to foster an active dialogue between diverse
fields, such as archival cinema and the performing arts, in order to outline novel
interpretative perspectives and highlight transitions, genealogies, and formal and
conceptual continuities inherent within the practices themselves.

I would like to extend my special thanks to Federica Foglia, Eve Heller and Peter
Tscherkassky for their film recommendations.

Giacomo Ravesi
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Movements
CINEMA INTRASTEVERE - May 28, 8:00 p.m.

Rainbow Dance/Len Lye /UK /1936 /3’

Cosmic Ray / Bruce Conner /USA /1962 / 4

Ballet 16 / Peter Tscherkassky / Austria / 1984 / 4’

Japon Series / Cécile Fontaine / France / 1991/ 7’

La pista/ Gianluigi Toccafondo / Italy / 1991/ 2’

Dance Number 22 / Raphael Montafiez Ortiz / USA /1993 / 8’

Yours / Jeff Scher / USA /1998 / 3’

Yes, | Said Yes, | Will, Yes / Phil Solomon / USA /1999 / 3’
Zoopraxiscope / Hieronim Neumann / Poland / 2005 / 12’

Sem Titulo #1: Dance of Leitfossil / Carlos Adriano / Brazil / 2014 / &
For Pina / Michele Bernardi/ Italy / 2016 / 5’

Disco / Boris Seewald (per Ralf Hildenbeutel) / Russia / 2016 / 2’ 25
Twist Into Any Shape / Donato Sansone (per C’mon Tigre) / Italy / 2022 / 4’
Balancing Act/ Federica Foglia/ Italy, Canada / 2025 /7’

Metronomes

CINEMA INTRASTEVERE

May 29, 4:00 p.m.

Lambeth Walk: Nazi Style

/ Charles A.Ridley / UK / 1941/ 2’
7362 / Pat O’Neill / USA /1967 / 10°

Under Pressure / David Mallett, Andy Morahan
(per Queen & David Bowie) / UK /1982 / 4

Abscence of Satan/George Barber /UK /1985 /5

Dolce vagare in sacri luoghi selvaggi/Roberto Nanni/ Italy / 1989 / 11
Filmarilyn / Paolo Gioli / Italy / 1992/ 9’

The Curse of the Voodoo Child / Steven Woloshen / Canada / 2005/ 4’
Outerborough / Bill Morrison / USA / 2005 / 9’

Ali in the Jungle / Jonas Odell / UK /2007 / 4’

Delia Derbyshire, Loop Composer /AK_Alias /UK / 2011/ &

Real / Gianluca Abbate (per Adele Tulli) / Italy / 2024 / 5’
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Oggetti smarriti: in cerca di
Giuseppe Bertolucci

In partnership with Fondazione Bernardo Bertolucci

CINEMA INTRASTEVERE - May 26, 6:00 p.m.

In cerca del sessantotto - Tracce e indizi
Italy/19‘?6/74’

The “1968” movement in Italy and around the world was an extremely complex
and nuanced event. The curator attempts to unravel some of the main threads of a
tangled web of events, figures, processes, and cultures. From the first signs of the
new youth movement in 1966 to 1969, the narrative unfolds non-chronologically,
exploring emotion as well as historical reconstruction. The film is organized into
over 20 chapters, from Alluvione (The Flood) to Uno di noi (One of Us), proceeding
through Buoni (The Good), Cattivi (The Bad), Consumismo (The Consumer) and
Contestazione (The Protest), all the way to Fiaba (The Fairy Tale), Fiat, Neri (The
Blacks), Polizia (The Police) and many more. In this sort of dictionary of the ‘68,
some crucial events of that historical period are retraced: from the first occupations
of the universities to the battle of Valle Giulia, from the French May to the revolts
of black Americans, from the anti-imperialist struggles to the dogmatism of the
Marxist-Leninist groups - who demonstrated by waving the “little red book”, from
the police repression to the debate among intellectuals.

Nel Sessantotto io non c’ero perché non ero ancora un cineasta. Ero uno studente.
Nel sessantotto ho compiuto ventun anni.

E stato uno dei momenti piti felici e piti strazianti della mia vita. Per questo mi sono
avvicinato ai materiali che raccontano quegli anni con emozione e inquietudine.
Per questo dovendo trovare un qualche filo logico tra quelle immagini e quei suoni,
ho subito pensato di ricorrere all’ordine alfabetico, il metodo di classificazione
piu elementare e. almeno apparentemente - il piu neutro. Per difendermi, per non
recriminare, per non rimpiangere, Forse anche per non riflettere. Ecco qualcosa
che un militante del sessantotto non mi avrebbe mai perdonato.

Giuseppe Bertolucci
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CINEMA INTRASTEVERE - May 28, 4:30 p.m.

In cerca della poesia - Tracce e indizi
Italy / 1998 / 52°

In search of the very essence of poetry itself, which
lives not only in written texts but also in video archives,
Bertolucci extracts it from slow motion cameras and
old reels: thus, quotations, declarations, and utterances
from historical figures that contain it, as well as stories
and memories of times gone by, come to light. A noble
undertaking that prompts reflection on the importance
of thought, between the sacred and the profane, and in
honor of memory.

With
In partnership with Rai Teche In cerca di Eugenio Montale
Italy /1996 / 30’

Posso raccontare le due o tre cose che ho capito lavorando sui materiali d’ar-
chivio. Per esempio che l'argomento manifesto della mia ricerca erano la poesia e
i poeti, ma che il contenuto profondo era in realta la televisione stessa: quello che
potevo mostrare era quanto della poesia italiana la televisione italiana aveva
testimoniato a partire dalla sua nascita. [...] Ma di grande interesse era anche
capire il come. Come la televisione ha utilizzato modalita e modelli della poe-
sia: e dunque la mia ricerca ha spaziato a tutto campo, solcando i palinsesti in
tutte le direzioni [...] Non é esattamente la tenerezza il sentimento dominante
di questa operina televisiva. Forse é invece piu spesso lironia. O forse il diverti-
mento. Perché se ti trovi davanti alla Gioconda e devi farne qualcosa, la prima
tentazione é proprio quella di farle i baffi. Perché elaborare materiali altrui ti
pone un po’ nell’atteggiamento del bambino alle prese con un puzzle. Ti metti a
giocare. Il gioco delle libere associazioni, il gioco degli accostamenti, il gioco dei
paradossi... Il gioco della poesia

Giuseppe Bertolucci

CINEMA INTRASTEVERE - May 31, 7:00 p.m.

Pasolini prossimo nostro
Italy, France /2006 / 63’

We’re on the set of Sald, or the 120 Days of Sodom.
Despite the enormous controversy the film has sparked,
a calm, almost joyful Pasolini allows himself to be
followed on set by a small crew led by journalist Gideon
Bachmann, who engages him in a long, extraordinary
interview/conversation. Initially perplexed, Pasolini
transforms the interview into a lengthy, lucid, and violent
attack on society, accompanied by photos from the set
in a surprising juxtaposition of film and reality, revealing
Pasolini’s metaphorical staging of modernity.
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Oggetti smarriti: in cerca di Giuseppe Bertolucci

CINEMA INTRASTEVERE - May 27, 5:30 p.m.

La rabbia di Pasolini
Italy /2008 / 83’

The newsreels “Mondo Libero” and footage sourced from Czechoslovakia, the
Soviet Union and England are used to construct a lyrical and polemical analysis
of the social and political phenomena and conflicts of the modern world, with
commentary divided between a ‘poetic voice’ (Giorgio Bassani) and a ‘prose voice’
(Renato Guttuso). This was the concept behind La rabbia, a montage documentary
which, in 1963, producer Gastone Ferranti entrusted to the critical eye of Pier
Paolo Pasolini. Driven by political scruples and commercial motivations, Ferranti
adapted the film in production to the ‘viewed from the right, viewed from the left’
format, and commissioned Giovannino Guareschi to direct part of it.

Pasolini endured this forced collaboration with displeasure, but found an ideal
redemption thanks to Giuseppe Bertolucci, who in 2008 had the intuition to
reconstruct, or rather “simulate”, the missing first part, drawing on a text by the
poet and materials from the Mondo Libero archive.

L’idea di rivisitare il “genere” cinegiornale - il piu basso, il piu esposto alle
peggiori derive qualunquistiche -, di sporcarsi le mani in quel letamaio per
estrarne le pietre preziose di alcune straordinarie immagini, di cambiarlo di
segno inventandosi un irripetibile prototipo di poema dell’attualitd... solo
Pasolini poteva arrivare a tanto e solo gli anni sessanta potevano consentirgli
limpresa. Per questo ci sembrava assolutamente necessario provare a restituire
al progetto pasoliniano la sua fisionomia originaria [...] Rinunciando a qualsiasi
pretesa di una forma definitiva, l’idea é stata quella - nello spirito di quegli anni
sessanta che qui rievochiamo - di offrire allo spettatore un kit specialissimo per
un fai da te creativo e critico di sicuro interesse.

Giuseppe Bertolucci

With book’s presentation

La rabbia. Un film di Pier Paolo Pasolini
by Alessia Cervini (Cronopio, 2025)

"—'"
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Urban footage Montreal

Two archival films chronicling the city.

Filmmaker Luc Bourdon has created a diptych that allows him to recount a chapter
of Québec’s cultural and social history through moving images. His source material
is the plethora of films produced by the National Film Board of Canada between
the 1950s and 1970s. Each film has a distinct tone, even if the eras occasionally
overlap.

La mémoire des anges (The Memory of Angels) showcases, in a way, the golden
age of the NFB’s French studio, depicting Québec’s metropolis, Montreal, in all
its facets. It is a cinema of exploration, primarily in black and white, achieving the
remarkable feat of bringing the city to life with breadth, in a kaleidoscope of films
addressing a wide range of subjects. The art of composition and editing, and the
resulting rhythm, are the key to this success.

The Devil’s Share (La part du doable), meanwhile, is a film that addresses the
Québecois Years of Lead, marked by the application of the federal War Measures
Act in October 1970. Luc Bourdon skillfully recreates this era and its currents,
beginning with the Quebec self-determination movement, but also broader social
movements that reached their peak in the challenge to conservative forces. This
distant era, however, confronts us with the new challenges of our time.

Guillaume Lafleur
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CINEMA INTRASTEVERE - May 30, 10:00 a.m.

The Memories of Angels (La mémoire des anges)
Luc Bourdon / Québec /2008 / 80'

Documentary, poem, and essay in one film, The Memories of Angels is a unique lesson
in Montréal’s history, featuring famous figures, iconic places, and ordinary people.
Without voiceover, the film explores the red-light district, Jean Drapeau, the Jacques-
Cartier market, downtown department stores, and textile factories, as well as the
construction of Place Ville-Marie. We meet Geneviéve Bujold, Oscar Peterson, Monique
Mercure, and Igor Stravinsky. We listen to Raymond Lévesque, Jean Drapeau, and René
Lecavalier.

A loving tribute to Montreal’s vitality and a joyful experience for all generations.

“ !\:" | }n‘aﬂf ‘ I 4 f “‘

The Devil’s Share (La part du diable)

Luc Bourdon / Québec /2017 /103’

Québec, on the threshold of the 1960s. The province is on the brink of epochal change.
Masterfully selecting clips from nearly 200 films from the archives of the National Film
Board of Canada, director Luc Bourdon reinterprets historical documentation, offering
us a fresh and original perspective on the Silent Revolution.
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In partnership with ICAIC - Cuban Institute

of Motion Picture Arts and Industries

CINEMA INTRASTEVERE - May 30, 3:00 p.m.

LBJ
Cuba /1968 /18’

A satire on US President Lyndon B. Johnson,
one of Alvarez’s favorite targets. The film is
composed of three chapters, corresponding to
Johnson’s initials: L is for Martin Luther King, B
is for Bobby Kennedy, and J is for John Kennedy.
Alvarez implicates Johnson in all three assassina-
tions, portraying his presidency as the culmina-
tion of a history of political and social corruption.

Now
Cuba/1965/5

A short documentary from the 1960s about the
struggle against racial discrimination in North
America, set to the song Now by American singer
Lena Horne. The film is made with photographs
and film footage depicting scenes of violence by
American police officers against black men and
women, Nazi parades and Ku Klux Klan meetings,
and black civil rights demonstrations.

79 Primaveras
Cuba /1969 /25

In 1969, Alvarez was invited to Hanoi by the
North Vietnamese government to film the fu-
neral of Ho Chi Minh, the leader of Vietnamese
independence and founder of the Democratic
Republic of Vietnam. 79 Primaveras reconstructs
Ho Chi Minh’s life, alternating footage of the fu-
neral ceremony with archive material describing
the paradigmatic stages of his political and revo-
lutionary activity.
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Frontiere

International titles that reflect on the geographical
and aesthetic frontiers of found footage.

CINEMA INTRASTEVERE - May 31, 11:00 a.m.

Becoming Opaque
Paula Albuquerque / Netherlands / 2025 / 46’

Becoming Opaque challenges the visual language used in
former Dutch and Portuguese colonies (as well as other
regions where indigenous peoples were enslaved) to
create racial and gender stereotypes. Paula Albuquerque
traces a path from early phrenological methods to their
current incarnation in surveillance datasets used to
train artificial intelligence. Mixing together propaganda
films, ethnographic recordings, and amateur footage,
her installation defends indigenous peoples’ right to
opaqueness against images captured by settlers: political
officials or European globetrotters.

CINEMA INTRASTEVERE - May 30, 5:30 p.m.

Past Future Continuous
Morteza Ahmadvand, Firouzeh Khosrovani / Iran, Norway, Italy / 2025 / 80’

Maryam fled Iran at the age of twenty: the revolution
had just triumphed, and her politically active friends had
been imprisoned or executed. She never returned. In Iran,
with the help of her friends, Maryam installed surveillance
cameras throughout the house where her parents still
live; a flickering connection to her past, projected on a
screen in her American home. When the internet in Iran
goes down, the images freeze or fade and Maryam’s
connection to her homeland is severed. Past and present
blend and blur in a story of exile, memory, and the hidden
connections to places to which the protagonist can no
longer return: places that can only be visited in dreams,
through technology and nostalgia.
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CINEMA INTRASTEVERE - May 31, 11:00 a.m.

Partition
Diana Allan / Lebanon, Palestine, Canada / 2024 / 61’

Partition fuses archival footage from the British occupa-
tion of Palestine with audio recorded of Palestinian refu-
gees in Lebanon, tracing lines of continuity left by seismic
displacement. Recovering Palestinian presence through
story, voice and song, unraveling colonial pasts through
soundscapes of the precarious present, Partition is a
meditation on what bodies remember and empires forget.

CINEMA INTRASTEVERE - May 26, 8:00 p.m.

True North
Michéle Stephenson / Canada /2025 / 96’

Driven into exile by Francois Duvalier’s despotic presi-
dency, many Haitians sought refuge in Canada. But life in
this ostensible multicultural haven could yield subtle and
not-so-subtle manifestations of bigotry, whether in the
form of cruel offhand comments, ghettoization, or bla-
tant double standards. Such acts of oppression were es-
pecially prevalent in university life, where Black students
were denied the rewards promised to them for academic
excellence. The accumulated injustices drove students
to take over the ninth floor computer lab and demand
their grievances be heard. Ninety-seven students were
arrested, many of them viciously abused by police, and
deported from the country. But the world was watching.




Panorami italiani

A view around works that shows the varieties
of poetics and practices in the italian found footage.

Feature-lenght

CINEMA INTRASTEVERE - May 30, 7:30 p.m.

A Near Thing (Una cosa vicina)
Loris G. Nese / Italy / 2025 / 85’

In the 1990s, a boy grows up surrounded by deep
secrets. The men in his family, including his father, died
too young, but he still can’t understand why. When he
discovers that his last name carries a stigma in town, he
feels as if he’s seeing his life in the gangster and horror
films he loves, a mirror to the violence that changed his
life. It’s precisely through cinema that, now as an adult,
he begins to question his past and rebuild his identity. 4
Transforming his story into a film becomes the only way %
to confront a burdensome legacy and fill a void that has

always haunted him.

CINEMA INTRASTEVERE - May 27, 7:30 p.m.

A State Film (Film di Stato)
Roland Sejko / Italy / 2025 / 78’

From the end of World War Il and for over forty years,
Albania’s history has been inextricably intertwined with
that of a single man: Enver Hoxha, who led the country
through fleeting alliances and radical ruptures, ultimately
leading to total isolation.

A State Film recounts those forty years of Albania’s com-
munist regime through the images that “the Power” pro-

duced to tell its story. Constructed entirely with often '
previously unseen archive material—propaganda films,
footage from classified or private archives of the “no-

menklatura”—the film is a journey through images and
sounds within a regime that used cinema as an instrument
of power.

What are those same images capable of tell us today?
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CINEMA INTRASTEVERE - May 28, 9:30 p.m.

| fratelli Segreto
Federico Ferrone, Michele Manzolini / Italy / 2025 / 78’

Three brothers who started from nothing, with a name
that feels like an omen: Segreto. From the poverty of
late 19th-century ltaly to the fever-drenched nights of
Rio de Janeiro, this is the story of Pasquale, Gaetano,
and Alfonso Segreto: emigrants, petty criminals, kings
of the Carioca night, and Brazil’s first filmmakers. Or so
the story goes. In 1881, teenage brothers Pasquale and
Gaetano Segreto left behind poverty in Italy and set out
to build a new life in Rio de Janeiro. Several years later,
their younger brother Alfonso arrived with a Pathé movie
camera, capturing Brazilian soil on film for the first time. A
film about the birth of cinema that unfolds like a fairy tale.
Or maybe just a well-told lie.

CINEMA INTRASTEVERE - May 31, 11:30 a.m.

Sguardi in camera - Lavventurosa storia d’ltalia

in formato ridotto
Francesco Corsi, Paolo Simoni/ Italy / 2025 / 90’ (3x30’)

Squardi in camera is a documentary series that tells the
story of Italy through images and emotions, presenting
small fragments of great cinematic stories in small gauge
format. It is a tale of hopes, disillusionments, utopias, and
disappointments, narrated by Italians themselves through
their cameras, often as unaware witnesses of their own
time. The first three episodes focus on the origins of this
story, from the 1920s to the Liberation.
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Panorami italiani

Short

CINEMA INTRASTEVERE - May 30, 7:30 p.m.

Fallen Houses
Gianluca Abbate / Italy / 2024 / 15

A personal account of the 1980 Irpinia earthquake, told
by a father to his son, becomes a universal paradigm for
those forced to abandon their homes. With their bodies,
people carry the memories of places once inhabited, now
gone.

CINEMA INTRASTEVERE - May 31, 11:30 a.m.

I Knew Myself in a Dream (lo mi sono conosciuto nel sogno)
Filippo Ticozzi/ Italy / 2025 / 20’

Guido Morselli is one of the most visionary and complex
writers of the Italian 20th century. As a loner and far
removed from the political debates of his time, he was
never understood. In 1973, he took his own life with a
revolver. His entire oeuvre was published posthumously
and reveals prophetic texts in a very personal style.
Between 1952 and 1955, he worked on amateur films
and shot a lot of 8mm material, Nobody has seen
them before today. This movie attempts to explore the
writer’s thoughts by combining the audiovisual material
with Guido Morselli most personal texts. The result is a
hallucinated journey into the depths of the abysses that
can be hidden around us.
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CINEMA INTRASTEVERE - May 28, 9:30 p.m.
Lily, Lily, Lily

Mounir Derbal / Italy / 2025/ 7’

Lily looks inside, then jumps. A dive into the conscious-
ness of an industrial database. The film reconstructs the
fictional memories of an industrial computing system.
Blending present and past, an artificial consciousness
confronts three modes of looking at reality. Photographs,
archival material and fiction hybridized through rotoscop-
ing and digital photogrammetry reconstructions help Lily,
the industrial software, draw closer and closer to human
perception.

CINEMA INTRASTEVERE - May 27, 7:30 p.m.

Murmur
Irene Dionisio / Italy / 2025/ 6

Murmur follows the real and metaphorical flight of a
seagull, through the eyes of a female figure—suspended
in indefinite time—who explores its physical and di-
vine mechanics. Drawing inspiration from Nina’s famous
monologue from Anton Cechov’s The Seagull, Murmur
engages—through a richly imaginative language—in a
dialogue with the essence of a truly free art.
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CINEMA INTRASTEVERE - May 26, 7:00 p.m. Beeld & Geluid
IDFA ReFrame Award
Remake (Amsterdam)

Ross McElwee / USA /2025 /116’

|

In Remake, filmmaker Ross McElwee turns his lens on
the passage of time and the uneasy space between
documenting life and understanding it. The film traces
McElwee’s relationship with his son Adrian, and the fragile
bond the camera created between them while Adrian was
alive, and now that he’s gone. Drawing from decades of
footage, some shot by Ross, some by Adrian, the film be-
comes a layered excavation of memory and image mak-
ing. Threaded through is the ghost of another project: a
stalled effort by Hollywood to fictionalize McElwee’s 1986
classic, Sherman’s March. What emerges is a work shaped
by absence and propelled forward by the urge to keep
looking, even when there’s no clear story left to tell.

CINEMA INTRASTEVERE - May 31, 6:00 p.m. Memorimage

The Memory of Butterflies Fei‘:’al'::::;f:’:::
(La memoria de las mariposas)
Patricia Franquesa / Spain / 64’ / 2024

Emerging from the shadows of the rubber boom, the for-
gotten stories of Omarino and Aredomi are recoveredina
sensory journey that intertwines the filmmaker’s personal
story with early 20th-century Amazonian archives. The
film is a cinematic ritual that explores the boundaries of
research and speculation while reflecting on power, mem-
ory, reparations, and the profound dialogue between the
living and the dead.
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Best of Fest

MUTA Festival Internacional
de Apropiacién Audiovisual de Lima

Archaeologies in Trance

This program brings together seven short films that explore the materiality
of cinema and the poetic potential of collage, where film and archival images
become archaeological gestures shaped by chance, intervention, repetition, and
reappropriation.

Orphan images are intervened until their own dimensions are altered, opening
perceptual states in which the visual becomes matter in transit. From the meticulous
observation of a hummingbird’s flight to the reading of two historical moments
as archaeological gestures, the works activate ways of engaging with time that
oscillate between the microscopic and the ancestral.

In this trajectory, a search runs through the archive as a trace of a history in which
the face of a lesbian woman had to remain hidden, while other works address
how exile and migration are inscribed in the body, shaping displacement through
collage as an embodied experience.

The program also invokes an ancestral trance in dialogue with the quinine plant,
questioning the narratives of colonial extractivism through Bora and Uitoto chants
that reactivate other forms of knowledge. A new north is imagined “down and
to the left” of hegemonic world maps, where the history of rebellious radios and
leftist political struggles across the continent opened imaginaries of resistance.

Milagros Tavara
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Being Here,
Dreaming There

Péter Lichter

/Hungary, Peru /2025 /3

| am a lesbian from
this country (Soy una
lesbiana de este pais)
Rocio Llambi

/ Uruguay, Spain /2024 /9’

Below and to the left
(Abajo y a la izquierda)
Martin Baus

/ Chile, Ecuador, Switzerland
/2025 /14

Lessons on Flight
Cecilia Araneda
/ Chile /2025 / 4

Memory of a displaced
body (Memoria de un
cuerpo desplazado)
Mariana Mendivil
/Mexico/2024/9’

Vesuvio (Vesuvius)
Bruno Christofoletti Barrenha
/ Germany /2025 /7’

Quinine machine
(MA-QUINA)

Sebastian Widemann
/ Colombia /2024 /8’
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Riusi generativi

Works that investigates the relationship between archives
and Artificial Intelligence.

In partnership with John Cabot University

CINEMA INTRASTEVERE - May 30, 4:30 p.m.

09/05/1982
Jorge Caballero, Camilo Restrepo / Mexico, Spain / 2025 /11’

An Uncanny Dialogue
Alessandro Turchioe / Italy / 2025 /12’

Cold and Dim
Piero Fragola/ Italy / 3’

I am everything
Jeppe Lange / Denmark /2025 / 12’

Manual Of Self-Destruction
Elisa Baccolo / Italy / 2025 /19’

Ping Pong
Tianji Yu/ China /2025 /15’

The Future Is Now Finally Weird
Silvia Dal Dosso / Austria /2025 /13’
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Performance-lecture

CINEMA INTRASTEVERE - May 30, 6:00 p.m.

Ask Me for Those Unborn Promises
that May Seem Unlikely to Happen
in the Natural

Donatella della Ratta in partnership with THE VOID
(Tommaso Campagna & Jordi Viader Guerrero)

Donatella Della Ratta’s lecture performance, explores “speculative violence,”
an emerging mode of the image’s existence, oscillating between explicit
destruction and subtle, almost imperceptible effects. Combining text and
visuals — including found footage, social media threads, and Al-generated
media — the work leads the audience on a disquieting journey through
the violence of the not-yet-realized, navigating symbols and contemporary
landscapes from Palestine to Trump’s America, and involving, even, groups of
unsuspecting cows.
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Live Performance

New works focused on the interaction
between images and live music.

LIVE ALCAZAR - May 30, 10:00 p.m.

Cartoon Music

Marcello Corti (trumpet, trombone), Enrico Gabrielli (vocals, piano, bass clarinet,
alto sax), Beppe Gagliardi (xylophone, glockenspiel, percussion instrument),
Alessandro Trabace (violin)

Cartoon Music is an unpredictable,
surprising, and exciting performan-
ce where music and images blend
to create a surprising journey of
sounds, noises, notes, and effects.
Over sixty minutes, Enrico Gabrielli,
Marcello Corti, Alessandro Trabace,
and Beppe Gagliardi lead the au-
dience through the history of ani-
mation: music, dubbing and noise.
There are no boundaries to cross, no codes to decipher. Certain pieces of mu-
sic are simply not understood: they are experienced.

LIVE ALCAZAR - May 29, 10:00 p.m.
Elvira

Silvia Cignoli (voice, electric guitar), Federica Foglia (visual)
Produced by AAMOD - Audiovisual Archive of Democratic and Labour Movement

in partnership with CSC - Cineteca Nazionale, with the sustain of Comitato
Nazionale per le celebrazioni del 150° anniversario dalla nascita di Elvira Coda Notari

Visual artist Federica Foglia interwe-
aves fragments of Notari’s work with
orphaned films, home movies, and
images from her own filmography,
creating a cinematic collage span-
ning time and geography. In dia-
logue with these images, musician
. H ~ Silvia Cignoli performs a live score
F»._ "L for electric guitar, electronics, and

voice, evoking and transforming the
emotional universe of Notari’s cinema. Between historical memory and critical
narrative, the performance restores a sensitive and contemporary presence
to the figure of the Neapolitan director, questioning the relationship between
archive, loss, and the survival of images over time.
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ZALIB - May 26, 10:00 p.m.

Mnemotheque

Giorgio Ferrero
A Mybosswas production in collaboration with Regione Autonoma della
Sardegna, Societa Umanitaria, Carbonia Film Festival, Fabbrica del Cinema

Mnemotheque is an installa-
tion conceived as a kaleido-
scopic journey into the me-
mories of people who lived in
one of the most iconic places
of 20th-century Italian, pre-
served in Carbonia’s family
film archive. Not a simple re-
collection, but a mental com-
position of visual and audio
fragments, shards of memories blurred yet filled with emotional intensity. In-
dividual subjects, taken from film scans and magnetic tape recordings, have
beenisolated, slowed down, enlarged, and recomposed into a new, dreamlike,
hypnotic, and surreal scenario.

LIVE ALCAZAR - May 31, 10:00 p.m.
Postcards from ltaly

Nicold Bottasso (violini, live visuals), Simone Bottasso (violins, live visuals)
In collaboration with Universita di Roma Tor Vergata

In 2023, the Bottasso
brothers traveled by train
through contemporary Italy,
retracing the itineraries of
early filmmakers and retur-
ning to the same places im-
mortalized on film a century
earlier. There, they recorded
the sounds of the present
and collaborated with Italian
sound archives to recover the testimonies of workers and communities from
that era. The result is a living soundtrack that interweaves field recordings,
live music, and archival recordings, transforming rare silent films of the EYE
Filmmuseum into a timely and necessary immersive experience.
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UnArchive // Expanded

Cinema expanded in the setting of Vicolo Moroni where
the dialogue between spaces and images is renewed.

SANTA DOROTEA CHURCH - May 30, 7:30 p.m.

Requiem
Jonas Mekas / USA /2019 / 84’

Inspired by Giuseppe Verdi’s Requiem, Jonas Mekas’ Requiem is a work that
explores the theme of death and memory through a poetic and intimate lens.
Made in 2019 (shortly before his passing) the film combines powerful visual
images and an editing that reflects grief and loss. Mekas uses his experimental
approach to filmmaking to create a personal and universal reflection on the end
of life, celebrating the memory of those who have passed on. A cinematic tribute
that fits into the broader context of his artistic research into the transience of time
and existence.

ZALIB - May 30, 6:00 p.m.
Book presentation

Scrapbook degli anni °60. Scritti 1954-2010
by Jonas Mekas, translated by Tiziana Lo Porto and Giuseppe Lucchesini
with introduction by Pier Giovanni Adamo (Quodlibet, 2026).

With the support of Programma Cultura Lituana in Italia 2025-2026 realizzato
dall’lstituto di Cultura Lituano e dallAmbasciata della Repubblica di Lituania
nella Repubblica Italiana.

In partnership with Zalib
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CASA BORELLI - May 26-31

(Re)Constructing the Domestic

Estibaliz Sddaba Murguia / Spain / 2026 / 10’ (loop)

W T

The project stems from a series
of performative actions carried
out by different women in the
kitchen. These actions were
subsequently edited and re-
constructed during the editing
process, together with home
movie footage from archives.
In them, the female body be-
comes an expressive medium

that occupies space in an irreverent way, breaking with traditional forms of repre-
sentation. Based on this idea, the work invites reflection on the gender roles that
are still present in our society today. This set of visual references allows for new in-
terpretations of canonical narratives. Rather than offering definitive answers, the
work raises questions and proposes an open dialogue between the viewer and the
piece, understood as object, action, and experience.

Casa Borelli is a Festival space dedicated
to the presentation of contemporary art
installations. Each year, | invite an artist
to create a work using archival images,
visible from the window overlooking the
dead-end alley next to the cinema in
Trastevere. Casa Borelli offers the public
a different way to experience archival
materials and their reinterpretations,
while remaining in tune with Unarchive’s
editorial approach. By presenting works
that unfold in space, like installations, it
offers an alternative and complemen-
tary vision to that offered in the Festival
venues.

The collaboration began in 2024 with
the installation afterimages, in which |
used family footage to evoke the sense
of immateriality of the fleeting appa-
rition of what once existed, thus restor-
ing the presence of absence intrinsic to
cinematic projection. In 2025, Ausra
Lukosidniené presented Tempo passato
perfetto in Rome, in which the Lithuanian
artist reconstructed a map of the city

through photographs and family footage
of Stasys Lozoraitis, Lithuania’s last am-
bassador to Italy before the Soviet an-
nexation in 1940. Tracing the places of his
life and that of his family, the work con-
veys the ongoing resistance of a figure
who later became a symbol of national
independence in his homeland. This year,
Basque artist Estibaliz Sddaba Murguia
presents a collage of images from family
films, in which scenes of Italian women’s
domestic life intertwine with performa-
tive gestures
realized in a kitchen. The precarious-
ness of balance in the artist’s high-
heeled steps creates a direct connection
with the claustrophobia of the lives of
women depicted in archival films shot
within domestic spaces. Through irrev-
erent gestures and a certain irony, (Re)
Constructing the Domestic makes visi-
ble one of the conditions of gender seg-
regation from which we still struggle to
emerge.

Caterina Borelli
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Masterclass and talk

Exchanges and meetings between professionals,
experts and authors on the creative reuse of images.

CINEMA INTRASTEVERE - May 29, 3:00 p.m.

Lost and beautiful. The found images
in Pietro Marcello’s cinema
In partnership with NABA, Nuova Accademia di Belle Arti

(

CINEMA INTRASTEVERE - May 28, 4:30 p.m. I o
& -

histoires naturelles de la distruction
Masterclass di Cécile Fontaine

In partnership with Libera Universita di Lingue e Comunicazione IULM r

Vs

[

-

CINEMA INTRASTEVERE - May 31, 10:30 a.m.

Postcards from a Vanished Landscape.

Film, changing landscapes and environmental
fragility

Introducing: Luca Mazzei (Prof. Ordinario of Cinema, Universita di Roma Tor Vergata).

Panelist: Marco Bertozzi (Prof. Ordinario of Cinema, Universita luav of Venezia);
Nicold e Simone Bottasso (duo Bottasso); Marco Maggioli (Prof. Ordinario of
Geografia, Universita di Roma Tor Vergata); Luca Mazzei and Elif Rongen-Kaynakgi
(Curator of silent film, EYE Filmmuseum).

Chair: Elisa Uffreduzzi (Researcher in Tenure Track di Cinema, Universita di Roma
Tor Vergata).

In partnership with Universita di Roma Tor Vergata
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International Jury

Guillaume Lafleur has directed programming, distribution, and publications at the
Cinématheque québécoise since 2017. Since 1999, he has published nearly a hundred
articles and essays on contemporary cinema, the history of Quebec cinema, experi-
mental cinema, and film aesthetics. He has been a guest programmer at festivals and
institutions in North America and Europe.

Pietro Marcello is a director and screenwriter. Born in Caserta, he studied painting at
the Academy of Fine Arts in Naples. Crossing the Line, presented at the 2007 Venice
Film Festival in the Orizzonti section, won numerous awards. In 2009, he directed the
feature film The Mouth of the Wolf, which won the 27th Turin Film Festival, the Caligari
Prize, and the Teddy Bear Award at the Berlinale. In 2019, he directed his first feature
film, Martin Eden, based on Jack London’s novel of the same name, which won numer-
ous awards, including the Coppa Volpi for Luca Marinelli and the Platform Prize at the
2019 Toronto International Film Festival. In 2021, the film Futura, a collective investiga-
tion by Pietro Marcello, Francesco Munzi, and Alice Rohrwacher, was presented at the
Directors’ Fortnight in Cannes. His latest work, Duse with Valeria Bruni Tedeschi, was
premiered in Competition at the 82nd Venice International Film Festival.

Adele Tulliis director and film professor, she is interested in research and experimen-
tation in the field of creative documentary and contemporary visual culture. In 2019,
she directed her first feature-length documentary, Normal, a compelling journey
through gender norms and stereotypes in contemporary Italy. The film premiered at
the Berlinale and won numerous awards, including the Nastro d’Argento — Cinema
del Reale, the Eurimages Lab Award, Best Documentary at Lovers in Turin, and Best
Film at Queer Lisboa. In 2024, she directed Real, a visionary documentary about the
human experience in the digital age. It competed at the Locarno Film Festival and was
presented at numerous international festivals, where it received several awards. Tulli’s
work has been screened and exhibited at numerous institutions, museums, and inter-
national festivals.

Student Jury

Antonietta De Lillo is a photographer, director, and producer. She made her debut
in 1985 with Una casa in bilico, which won the Nastro d’Argento for best first film.
She has directed films, documentaries, and video portraits that have won awards at
national and international festivals. In 2004, she won over audiences and critics alike
with The Remains of Nothing, based on the historical novel by Enzo Striano and pre-
sented at the Venice Film Festival. In 2009, she founded Marechiarofilm and invented
Participatory Film, a format through which she supports young authors and for which
she won a Nastro d’Argento. She has also directed portraits of Alda Merini and Lucio
Fulci, distributed worldwide. In 2024, she created her self-portrait The Eye of the Hen.
which was presented at the Venice Days and was among the top five at the David di
Donatello Awards for best documentary.
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Independents and collaterals events

ORTO BOTANICO - May 27-29

UNARCHIVE
FORUM :isysien

UnArchive Forum is an international event dedicated to the ecosystem
of image reuse, serving as a key meeting point between audiovisual
heritage and contemporary production and promoting new models for
archive-based works.

The Forum brings together archives and film libraries, archive producers,
producers, authors, distributors, curators and cultural institutions,
creating a space for project development, collaboration, professional
exchange.

https://unarchivefest.it/en/unarchive-forum/
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CINEMA INTRASTEVERE - May 28-31

UNARCH)yE

Riuso
i Classe

Produced by AAMOD - Audiovisual Archive of Democratic and Labour
Movement, Class(room) Reuse is the first independent side event of the
UnArchive Found Footage Fest, entirely dedicated to films featuring the
creative reuse of images produced by young filmmakers under 35 as

part of their training.

Jury

Maria lovine (director)
Gaia Siria Meloni (director, cultural programmer)
Davide Minotti (director, editor)

https://unarchivefest.it/en/riuso-di-classe-2026/
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Index of works and sections

INTERNATIONAL COMPETITION
Feature-length

All I Had Was Nothingness

by Guillaume Ribot

All You Need To Make A Film Is A Gun
by Santiago Sein

An Oscillating Shadow

by Celeste Rojas Mugica

D is for Distance

by Christopher Petit, Emma Matthews
Days of Wonder by Karin Pennanen
Do You Love Me by Lana Daher

Mailin by Maria Silvia Esteve

Marche commune by Sylvain LEspérance
The Big Chief by Tomasz Wolski

Short

A Person of the Forest by Miranda Pennell
Daria’s Night Flowers by Maryam Tafakory
Dizzy Cavalry by Patrick Doyon

Dreams for a Better Past by Albert Kuhn
Ekbatana by Simon Dickel, Werner Mdiller
In Sum by Komtouch Napattaloong

Lloyd Wong, Unfinished by Lesley Loksi Chan

Sawyer Avenue, Sunday Afternoon
by Bill Morrison

Shot Reverse Shot by Radu Jude,
Adrian Cioflanca

The Most Beautiful Man in the World
by Paolo Baiguera

The Strike by Gabrielle Stemmer

SPECIAL SCREENINGS
Lo Nunca Visto by Virginia Garcia del Pino

Resistance Reels by Concha Barquero Artés,

Alejandro Alvarado Jédar

Roberto Rossellini - Living without a script
by Ilaria de Laurentiis, Andrea Paolo Massara,

Raffaele Brunetti
The Long Road to the Director Chair
by Vibeke Laokkeberg

CARTE BLANCHE Philippe-Alain
Michaud - Centre Pompidou
histoires naturelles de la distruction
Entertainment

La Fissure by Cécile Fontaine

Golf Entretien by Cécile Fontaine
Home Movie by Cécile Fontaine

10
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"
"

13
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14
14
15
15
16

16

19
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23
23

Mai 1988 by Cécile Fontaine

Cruises by Cécile Fontaine

Histoires paralléles by Cécile Fontaine
La Péche miraculeuse by Cécile Fontaine
Cross Worlds

Safari Land by Cécile Fontaine

Lion Light by Cécile Fontaine

Silver Rush by Cécile Fontaine

Last lost Shot by Cécile Fontaine
Spaced Oddities by Cécile Fontaine
Cross Worlds by Cécile Fontaine

COREOGRAFIE D’ARCHIVIO

Mouvements

Rainbow Dance by Len Lye

Cosmic Ray by Bruce Conner

Ballet 16 by Peter Tscherkassky

Japon Series by Cécile Fontaine

La pista by Gianluigi Toccafondo

Dance Number 22 by Raphael

Montafez Ortiz

Yours by Jeff Scher

Yes, | Said Yes, | Will, Yes by Phil Solomon
Zoopraxiscope by Hieronim Neumann
Sem Titulo #1: Dance of Leitfossil

by Carlos Adriano

For Pina by Michele Bernardi

Disco by Boris Seewald

Twist Into Any Shape by Donato Sansone
Balancing Act by Federica Foglia

Metronomes

Lambeth Walk: Nazi Style

by Charles A. Ridley

7362 by Pat O’Neill

Under Pressure by David Mallett,
Andy Morahan

Abscence of Satan by George Barber
Dolce vagare in sacri luoghi selvaggi
by Roberto Nanni

Filmarilyn by Paolo Gioli

The Curse of the Voodoo Child

by Steven Woloshen

Outerborough by Bill Morrison

Ali in the Jungle by Jonas Odell
Delia Derbyshire, Loop Composer
by AK_Alias

Real by Gianluca Abbate
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OGGETTI SMARRITI: IN CERCA DI
GIUSEPPE BERTOLUCCI

In cerca del sessantotto - Tracce e indizi
by Giuseppe Bertolucci

In cerca della poesia - Tracce e indizi

by Giuseppe Bertolucci

In cerca di Eugenio Montale

by Giuseppe Bertolucci

Pasolini prossimo nostro

by Giuseppe Bertolucci

La rabbia di Pasolini by Giuseppe Bertolucci

URBAN FOOTAGE - MONTREAL
The Devil’s Share by Luc Bourdon
The Memories of Angels by Luc Bourdon

REFRAMING CUBA

The films of Santiago Alvarez
LBJ by Santiago Alvarez

Now by Santiago Alvarez

79 Primaveras by Santiago Alvarez

FRONTIERE

Becoming Opaque by Paula Albuquerque
Past Future Continuos by Morteza
Ahmadvand, Firouzeh Khosrovani
Partition by Diana Allan

True North by Michéle Stephenson

PANORAMI ITALIANI

Feature-length

A Near Thing by Loris G. Nese

A State Film by Roland Sejko

| fratelli Segreto by Federico Ferrone,
Michele Manzolini

Sguardi in Camera - LAvventurosa storia
d’Italia in formato ridotto by Paolo Simoni,
Francesco Corsi

Short

Fallen Houses by Gianluca Abbate
I knew myself in a dream

by Filippo Ticozzi

Lily, Lily, Lily by Mounir Derbal
Murmur by Irene Dionisio

BEST OF FEST

Beeld & Geluid IDFA ReFrame
Award - Amsterdam

Remake by Ross McElwee
Memorimage - Festival Internacional
de Cinema de Reus

The Memory of Butterflies

by Tatiana Fuentes Sadowski

26
26

27

27

27
28

30
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33
33
33
33
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34

34
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35

36
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36

37
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38
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41
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41

MUTA Festival Internacional
de Apropiacién Audiovisual de Lima
Arqueologias en trance

42

Being Here, Dreaming There by Péter Lichter 43

Lessons on Flight by Cecilia Araneda
Vesuvio by Bruno Christofoletti Barrenha
| am a lesbian from this country

by Rocio Llambf

Memory of a displaced body by Mariana
Mendivil

Quinine machine by Sebastian Widemann
Below and to the left by Martin Baus

RIUSI GENERATIVI

09/05/1982 by Jorge Caballero,
Camilo Restrepo

An Uncanny Dialogue

by Alessandro Turchioe

Cold and Dim by Piero Fragola

| am everything by Jeppe Lange
Manual Of Self-Destruction

by Elisa Baccolo

Ping Pong by Tianji Yu

The Future Is Now Finally Weird

by Silvia Dal Dosso

Ask Me for Those Unborn Promises
that May Seem Unlikely to Happen
in the Natural by Donatella della Ratta

LIVE PERFORMANCE

Cartoon Music by Marcello Corti,
Enrico Gabrielli, Beppe Gagliardi,
Alessandro Trabace

Elvira by Silvia Cignoli, Federica Foglia
Mnemotheque by Giorgio Ferrero
Postcards from Italy by Duo Bottasso

UNARCHIVE // EXPANDED

Requiem by Jonas Mekas
(Re)Constructing the Domestic by Estibaliz
Sadaba Murguia

MASTERCLASS E TALK

Lost and beautiful. The found images
in Pietro Marcello’s cinema

histoires naturelles de la destruction
Masterclass by Cécile Fontaine
Postcards from a Vanished Landscape
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UnArchive Found Footage Fest takes place in Trastevere,
the historic district in the heart of Rome.

Screenings, masterclass UnArchive // Expanded

& accreditation desk Santa Dorotea Church
Cinema Intrastevere Via di Santa Dorotea, 23

Vicolo Moroni, 3 Casa Borelli

Live performance Vicolo Moroni, 17/a

Live Alcazar Guest corner

Via Cardinale Merry del Val, 14 Casa Internazionale delle Donne
Zalib Circolo Arci Via della Lungara, 19 - Ingresso
Via della Penitenza, 35 da Via di S. Francesco di Sales, 1a
UnArchive Forum unarchivefest.it

Botanical Garden segreteria@unarchive.it
Largo Cristina di Svezia, 23 A - 24 06 5730 5447
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